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(ail Hillow Watkins is an artist of unusual falent and
tenacity, whose icons and fofemns depend upan, of all
things, the layering of as many as fiva or six layers of
comics. The arlist creales an unusually sublle and
complex surface by sanding down the layers of paper, in
S0Me cases going so far as to penetrate to the afher side,
thus lzaving holes to see thraugh. Inferestingly, the sum
eifect of Waiking' careful composition, abrasure, and

then burnishing of her surface is reminiscent of a highly
patlerned imagery — the complex patiernings of Islamic art
comeas to mind. Inasmuch as the surface bears the scars
and blemishes of its distress, it is fair to say that her work
presents & history of its making, a kind of chart in which
the elements of her art, fiercely attacked by the artist, are
recanfigured in a language that suggests both the
passage of time and the irrevocably new.

In this way, Watkins has created a language suitable to
her purposes of contemporary comment and clear-eyed
recoanition of the way an image is made. If it is true that artis 2 sum of destructions a3 much as it
is a grouping of affirmations, then the very pr-acedgra by which Walking addresses her concems is
representative of the creative process. A number of Watkins' canvases are shaped, so that they
appear to be icons; the artist's self-conscious freaiment of their form suggests that she has
enlisted not only her own creativity out also a strong sense of art hi slnlr',' in the construction of her
memorable art, Additionally, the texture of Watking' surfaces, which intimate the allover patteming
of the Mew York School, is dense with dzcisions about color and composition. Sometimes it is
possible to see the aclual imagery — the cartoon heads and speech balloans — of the comic-book
illustrations she uses, and sometimes the imagery has been so worn away. or painted over, it
proves impossible to ses what she used from the start.
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